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INT. RUTH'S KITCHEN - NIGHT

A lid snaps onto a cheap Tupperware full of spaghetti. A 
young woman, early 20's, looks up to see inside out Ziploc 
baggies dripping into the sink. They are clothes-pinned to 
rows of plastic shower shelves. Home shopping television 
voices leak in from a room nearby. 

KATE places the spaghetti in a fridge full of 
prescriptions, batteries, and PediaSure.

INT. RUTH'S LIVING ROOM - CONT.

Kate approaches the back of a rocking chair. A cotton swab 
hairdo brightens her view of muted porch light sifting 
through the screen door.

KATE
Gram?

Kate bends down around the chair to find her 90 year old
great grandmother asleep with a game of solitaire ticking
away.

KATE
(Lightly shaking GRAM's
shoulder)

Gram. Want me to get your meds
ready so you can go to bed?

GRAM
Ah, yes.

(drawn out)
I think that would be wise.

KATE
Ruth Wise?

GRAM
(waking up)

Huh?

KATE
Like your old name.

Kate helps Gram out of her chair.

GRAM
Oh Katie Beth I forgot about that.
There's too many versions of me.
Draper, Wise, and now you're left
with a lonely old Martin.

Gram scuffles toward the bedroom with her walker, 

KATE
Well, that's not so bad.

Kate follows behind.
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KATE (CONT.)
 And to me you're very wise.

INT. RUTH'S BEDROOM - CONT.

Ruth lays in bed stretching her leg with a resistance band.
Kate flicks a syringe and approaches the bedside.

GRAM
Have you heard from your dad since
you came out to me?

Kate wipes a spot on Gram's broken leg with a cleanser.

KATE
No. I blocked his number on my
phone.

Kate empties the syringe until it springs back with a pop,
locking the needle inside.

GRAM
That may be for the better.

INT. RUTH'S BEDROOM - LATER

The ten inch television glows and flashes across the dark
room. Large mirrors coat all sides of the small area apart
from a wall with picture windows. The flashes are
reproduced, illuminating the pair as they lie awake.

GRAM
I'm not sure how we're going to get
down and visit Arthur with my leg
like this.

KATE
You aren't. Sorry to say it.

GRAM
But he's gotten so bad these days. 
Every time I call him he tells me 
last night he was out with other 
sailors at the bar, and got caught 
in a stick up. He gets real scared 
as if someone is always out to get 
em. If it isn't someone from his 
past, it's the nurses conspiring.

KATE
Did that really happen?

GRAM
Maybe a long time ago. He doesn't 
talk too often about his time in 
the service. No way to tell. 
Whatever happened only he would 
know.
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KATE
Has it always been like this- with
you taking care of everybody?

GRAM
You could say that. Somebody's got
to.

She giggles.

EXT. RUTH'S CHILDHOOD HOME - LATE AFTERNOON [FLASHBACK]

SUPER: McAlester, OK 1942

A field of straw rooted in red dirt meets with a singular
tree: thin and washed in late summer color. RUTH sports a
thin, sleeveless dress; pushes a toddler in diaper on a
swing. One last push and another little boy takes over. Ruth
walks up the 'hill' to the shanty house behind her.

RUTH
(shouting to her sister)

Midge, can you get the wash tub?
I'm going to get the water going.

Ruth follows three long clotheslines filled to the brim with
clothing for every type of person. She passes by her mother
on the wringer, and hops up the two short steps.

INT. RUTH'S CHILDHOOD HOME - CONT. [FLASHBACK]

Ruth enters the one room home and lights the gas stove to
boil water in a large tin pot.

GRAM (V.O.)
I remember when we first got
running water. Really we had to,
because Midge knocked a gas lamp
into the well and after that it was
all full of gunk and we couldn't
use it.

EXT. RUTH'S CHILDHOOD HOME - CONT. [FLASHBACK]

Ruth carries a steaming pot down the steps and pours it into
the washtub sitting nearby.

GRAM (V.O.)
It use to be the youngest go first,
because the water needs to be warm
and clean. 

The baby boy is out of his diaper and swaddled in Midge's
arm as she tests the water. The siblings appear, washing in
the tub, as she says their names:

GRAM (V.O.)
Baby Georgie, Minnie, Jack, Irene,
Midge, and then me. 
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INT. RUTH'S CHILDHOOD HOME - LATER [FLASHBACK]

Ruth sweeps by fire light. She pauses to look at three small
pictures sitting on the mantle of men in navy uniform.

GRAM (V.O.)
Then Bobby, Ronnie, and Arthur when
they weren't off at service.

Ruth looks further down the sill to see a photo of her
mother. 

GRAM (V.O.)
Then mother, then father.

KATE (V.O.)
How old were you when she passed?

INT. RUTH'S BEDROOM - LATER

Blue glowing faces, looking up to the ceiling.

GRAM
Fourteen.

KATE
You didn't get to finish school. I
hate that.

GRAM
I stayed another year. But no I
didn't finish. I had to work.

The TV flashes.

KATE
I'm sorry.

GRAM
Oh, it's not your fault, hun.

(beat)
He didn't want any responsibility
and there wasn't anyone around to
remind him that we were his. He
gambled a lot, drank a lot.
Sometimes he would come by to say
hello but without mom... we weren't
his responsibility. 

INT. AUNT SUSAN'S COTTAGE - NIGHT [FLASHBACK]

AUNT SUSAN, mid-20's, rocks in her chair on the dirt floor.

GRAM (V.O.)
Midge helped me take care of the
other ones. Our aunt who lived out
by the prison helped us around...
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Ruth sits next to the fireplace, sticking at the flames with
a red hot poker.

GRAM (V.O.)
...but I hated staying out with
Aunt Susan.

Ruth places the poker to rest in the flames, glowing.

GRAM (V.O.)
Occasionally prisoners would escape
and make their way past the house
to the freeway.

A PRISONER peers into the window at Ruth sitting by the
fireplace.

RUTH
(turning around to speak
to Aunt Susan)

Have you heard from Ol-

The family freezes. They both saw a person duck out of the
window frame. 

Aunt Susan deftly stands up from her rocking chair,
cautiously reaching her hand out toward Ruth. Ruth silently
understands.

Ruth nimbly, quietly retrieves the poker from the flames and
hands it to Aunt Susan who is giving the window her full
attention.

The prisoner arises to take another peek--

AUNT SUSAN
HEY Ya's!! Come any closer and I'll
have at ya's with this!

Waving the poker in his face through the glass, the prisoner
bolts away.

INT. RUTH'S BEDROOM - LATER

Yellow glowing faces, Kate's eyes closed to the cieling.

GRAM
Never felt safe there.

KATE
I'm still so sorry. I hate that you
didn't get to go to school because
of it.

(beat)
What is with men?

GRAM
It's ok sweetheart. I got along
just fine without high school.
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Outside, lightning flashes.

GRAM (CONT.)
I met Norman when I was still
young, and he took up my time then.
Most of the things I did you don't
need school- like waitressing, and
working at the supermarket or the
chicken factory or the motel. It
used to be you could make a living
wage off things like that.

Thunder rumbles.

INT. LEHR'S DINER - DAY [FLASHBACK]

Wall to exposed brick wall of 50's dining sets. Ruth
approaches a booth bouncing and overflowing with young men.
Strong and smiling, NORMAN turns to her, wiping his hands.

NORMAN
Sweet Ruth, this man right here-

Norman pushes his thumb back at his friend, FRED, who is 
talking to someone else.

NORMAN (CONT.)
- would like the check please.

RUTH
Coming right up.

Ruth leaves & returns with the check and taps Fred on the 
shoulder.

RUTH
This is for you, sir.

FRED
Now excuse me?

RUTH
Well he said you wanted the check!

FRED
Collectively, yes ma'am I think
we're ready for the checks but miss
I'll be paying for the hot ham 
sandwich 

(tapping Norm's shoulder)
and Norm and I's coffee.

RUTH
I apologize for that... Norm didn't 
make that very clear.

Fred leans in. Norman offers a smirk.
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FRED
(stage whisper)

You know, he isn't very good at
communicatin'. What he really meant
to say is that he's sweet on you,
Ruth, and that you look awful cute
when you're mad.

Ruth looks annoyed and walks away. Norman smiles and watches
as she walks off.

GRAM (V.O.)
It may have been enough to make a
living but a dollar the hour wasn't
enough to travel. So, Norman worked
the Pipeline.

INT./EXT. 1958 SEMI TRUCK - SUNRISE [FLASHBACK]

SUPER: Meridian, Mississippi 1962

Norman drives Ruth in her mid-30's.

NORMAN
Well, well you can jest keep on
being mad then. 

RUTH
Driving all night wasn't that cute.
At all, Norman. I don't care how
excited you think you are. It isn't
safe.

She sits in aggrevation.

GRAM (V.O.)
We couldn't ever stay more than a
few months, wherever we went,
because we had to follow the
construction. 

INT. LAUNDROMAT - DAY [FLASHBACK]

SUPER: Norfolk, Virginia 1963

Ruth has more than ten men's clothing folded into piles
around her as she finishes tucking up the tail of a tshirt. 

GRAM (V.O.)
I made some money doing laundry for
the workers or waitressing ...

Ruth sits back against the folding table and stares down the
short row of off white machines and the empty room.

GRAM (V.O.)
...the restaurants would get real
busy at lunch and dinner time with

(MORE)
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GRAM (V.O.) (cont'd)
all the men and their families in
town.

INT. SMALL APARTMENT - DAY [FLASHBACK]

SUPER: Linden, New Jersey 1963

A rat runs across the patterned linoleum. Ruth slaps after
it with a wicker broom. Outside of her small window, it is
raining.

RUTH
Ooo! Git!!

GRAM (V.O.)
Some of the places we stayed were
real cruddy 'cause they built 'em
up real fast for us.

Ruth tidys up her minimally furnished shiplap living room-
which also happens to be her bedroom, dining room, and
kitchen.

GRAM (V.O.)
The worst was I would get so lonely
and homesick. It's not that I
really needed to work. I never
could stand being home all day.

Ruth sits to take a break on a neatly made murphy bed.

KATE (V.O.)
I'm glad you could enjoy-

INT. RUTH'S BEDROOM - LATER

It is lightly raining outside.

GRAM
What??

KATE
Sorry-

(speaking up)
I'm glad you could travel and see
America at least.

GRAM
Mhm. I've seen most of the states.
The Grand Canyon, Niagara Falls.

(she focuses)
What is the one that has all of
those people carved in it?

KATE
You mean Mt. Rushmore?
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GRAM
Oh yes, I've seen Mt. Rushmore. And
I went to Mexico quite often...

Kate looks disappointed.

GRAM (CONT.)
Canada. Your mom and I went to
Europe right after you were born.

KATE
Where in Europe again?

GRAM
London, Ireland, and France. Your
dad's brother let us stay with him.

KATE
Now that's something.

They both giggle as Gram's phone starts buzzing
aggressively. Gram reaches over and flips open her phone.

GRAM
Ah, shoot. I can't read this
without my glasses.

Kate's phone vibrates with a notification. It says "Tornado
Warning is in effect, take shelter immediately."

GRAM (CONT.)
Can you read this for me, Kate?

KATE
I got the same alert. It's a
tornado warning. What should we do?
You usually go in the closet.

GRAM
But I can't do that with my leg
broke-

KATE
I know. I'm thinking.

Kate gets out of bed and puts on pants, facing the window on
her side of the bed as lightning pops through the blinds.

KATE(CONT.)
I have an idea. We can move the
mattress over us if we really think
it's about to go down. Let's turn
on the TV.

Kate heads across the room for the remote. She turns on the
light, punches the channel into the TV, and hands Gram her
housecoat.
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KATE(CONT.)
We're in a valley! Augusta never
gets tornadoes.

Kate stands a few feet away from the TV Screen:

The WEATHERMAN speaks while the doppler radar shows a
spectrum of green to red. It is a severe thunderstorm moving
from left to right.

WEATHERMAN
-currently seeing a hook formation
on the radar indicating that there
is some rotation building here in
south western Kansas, passing now
over Wichita...

Tablet in hand, the Weatherman indicates the direction of
the storm on the larger radar. He draws a line straight
through Augusta. 

The map zooms in to include only Augusta and the two
surrounding towns. Kate's imagination takes over.

[DAYDREAM]

The color coded radar image becomes a satellite view of the
same region. The path of the tornado remains indicated by a
yellow, hand-drawn arrow.

EXT. KATE'S CHILDHOOD HOME - DAY [DAYDREAM]

Kate zooms through aerial sky and nearly crashes into a
square brown roof isolated on a winding two lane road. 

She rotates the map to street view. 

KATE (O.S.)
It's set to go over the old house.

Kate's nuclear family poses for a photo in front of their
porch. 

The family fades to disappear but the father remains,
smiling more modestly than before.

INT. ROBERT'S BEDROOM - NIGHT [DAYDREAM]

ROBERT, Kate's father, slumbers as it storms outside.

GRAM (V.O.)
He'll be ok. He's got that shelter 
put up underneath the house.

Robert is awakened out of bed by the same alert.
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INT. ROBERT'S SHELTER - CONT. [DAYDREAM]

The white walls inside of an empty 3000 gallon water tank
are illuminated from total darkness by the blue glow of a
camping lamp. Robert sits comfortably among his supplies.

In slow motion he is startled as a bright portal opens above
and an 8 year old Kate drops in corpse pose from the
ceiling. She is wearing a thick winter coat with a male
dress shoe in each hand.

Kate hovers in front of him, two feet off of the floor,
stuck in time.

Robert reaches out to push her blonde hair behind her ear.
It is covered in blood. Sliced almost in half.

Kate's 8 year old frame falls in real time to the floor.
Thump.

INT. RUTH'S BEDROOM - MOMENTS LATER

A commercial cuts in. Kate stays lost in the screen touching
the scar on her ear. 

KATE
Do you remember when I got this?

GRAM
What hon?

KATE
Here on my ear. When I was eight
and had to get stitches during the
Christmas party.

GRAM
How did you fall in there again?
Did ya miss yer step?

KATE
There was no one watching. And he
forgot to board up the entrance. He
did have the nails in the floor.
That was what caught my ear. Mom
was in the bathroom getting ready
for the party, and dad was at the
motel setting it up.

The commercial ends.

KATE(CONT.)
He apologized, and I forgave him.
He didn't know I was going to be
digging around in his closet for
his dress shoes. Mom was mad much
longer. She was worried all the
time that we would wander in there

(MORE)
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KATE(CONT.) (cont'd) 
and fall in. He had assured her 
that it was taken care of.

GRAM
Do you think the tornaeda missed 
us?

KATE
The warning ends in ten minutes.

Storm sirens begin.

WEATHERMAN (O.S.)
-does appear to be forming very
close to Augusta.

Kate walks out.

INT. RUTH'S KITCHEN/LIVING ROOM - CONT. - [TRACKING]

Kate runs to the kitchen and snags a chair from the table,
grabbing pillows from Gram's chair in the living room on her
return stride.

INT. RUTH'S BEDROOM - CONT.

Kate sets the pillows in the chair in the space between the
bed and the closet (packed full behind a sliding mirror,
which Kate slides shut). Gram sits herself up in bed.

Kate helps Gram out of bed and into the chair, then pushes
the covers and pillows off of the mattress.

The mattress runs into Gram as she attempts to flip it on
its side.

GRAM
You're hitting me. I don't think
there's enough room. I don't think
we need to do that. We can just
stack these pillows up around us.

Gram looks at all the bedding scattered around the floor.

GRAM (CONT.)
Cheese Louise it looks like the
storm already hit. I better make
sure Midge is up.

Gram dials Midge on her flip phone. Kate scurries to collect
the pillows and stack them next to Gram along the foot of
the bed, like a fort.

GRAM
Midge isn't answering. Can you look
across and see if she's up?

Kate hastily walks.
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INT. RUTH'S KITCHEN/LIVING ROOM - CONT. - [TRACKING]

Kate runs through the living room into the kitchen,
stumbling over the chairs crowding the small dining table &
tossing them aside to reach the window.

Kate can see a TV flashing blue through the blinds of the
house next door.

KATE
(shouting)

I see the TV on.

GRAM (O.S.)
Sometimes she'll go to sleep and
leave it on. She isn't an-

KATE
(as she walks out)

I'll be right back.

EXT. RUTH/MIDGE'S LAWN - CONT. - [TRACKING]

A black and blue sky flashes to grey, and back to pitch.

Kate steps out into wind washing down over her like Kahuna
waves. Leaves like sparse confetti.

Kate arrives at Midge's front door. The screen door whips
open and she pulls it in close behind her, lest it rip off.

She pounds her fist on one door and fights back the other.
Kate gives up and runs home.

INT. RUTH'S BEDROOM - CONT.

Kate enters.

GRAM
(talking on phone)

Alright. Stay safe. Ok Midge.
Buh-bye.

KATE
That was her? I pounded on the door
but no one answered.

GRAM
I think you woke her up, but she
thought it was the wind hittin
against the roof.

The siren continues.

WEATHERMAN (O.S.)
-has passed Wichita and Andover,
and is now making its way toward
Augusta city limits. Please seek

(MORE)
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WEATHERMAN (O.S.) (cont'd)
shelter in the innermost rooms of
your home-

KATE
Ok. This is it. Let's put a blanket
over our heads at least, in case
there is glass.

Kate picks the comforter off of the floor and puts it over
their heads like a failed fort.

GRAM
Good idea.

Wind whistles a tune outside the cotton fortress. 

KATE
Do you think it will happen?

GRAM
I don't know-

KATE
It's the type of storm that works
with the land. We're in a river
valley I just don't think it would-

INT./EXT. THUNDER RD - NIGHT [FLASHBACK]

A white 1995 Ford Explorer winds down a two lane road
following the river to town. 7 year old Kate is in the back
seat with her baby sister, MOM is driving.

KATE
Mom!

Kate stares out her window in awe.

KATE (CONT.)
Mom? 

A funnel cloud twists as they round the edge of the field. 
They must drive past it to get into town.

Mom handles the curve gently, then punches the straightaway 
along the dike.

INT. RUTH'S BEDROOM - CONT.

Gram was still having a conversation with Kate as they 
hunker under the covers.

GRAM
-and I can't remember a time in my
life there's really been a tornado

(MORE)

CUT TO:
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GRAM (cont'd)
here. We git real bad floodin every
year.

INT. MOTEL LOBBY - DAY [FLASHBACK]

8 year old Kate sits back on her heels on the 70's shag
carpet, observing RUTH and MIDGE (late sixties) talk about
the exposed brick wall in front of them.

GRAM (V.O.)
Never as bad as it was in '87. The
whole town went underwater. As far
as I know most of State Street
stills got damage. 

Kate gets close to the dusty bricks splotched black with
mold. She reaches out to touch it.

RUTH (O.S.)
Get back!

Kate pulls back her hand and continues to stare.

KATE (V.O.)
Didn't you find a bunch of mold in
the motel from that flood?

EXT. DIKE - STORMY DAY [FLASHBACK]

Kate is now standing on what looks like a steep hill.

She looks across a field of soggy soy to a bubbling river
poking through the trees.

Breaching its banks, the silky water slips like a rising
tide across the field to her. 

The entire space is filled up, and the grass before her feet
becomes the water's edge. 

Kate bends down to view the muddy water. The storm ends and
the water ceases to shine a musty golden sunset. 

She rises and turns to look over her small town, fully in
tact and safe from the storm.

The rumbles of Thunder have become rhythmic pounding, and
continue though the storm has cleared.

INT. RUTH'S BEDROOM - LATER

The soft rumbles continue as rhythmic pounding. 

ROBERT (O.S.)
Kate!! 

(MORE)
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ROBERT (O.S.) (cont'd)
(thumping)

Kate!?
(thumping)

Ruth?!
(thumping)

Gram and Kate stare at each other.

GRAM
Do you hear that?

Kate is zoned out.

KATE
Huh?

GRAM
Did you hear that?

She waits. Robert continues.

GRAM (CONT.)
Is that Robert?

Kate flips the blanket over her head and stands up.

INT./EXT. RUTH'S LIVING ROOM - CONT.

Kate holds the pulldown curtain back to see who is outside.
She immediately unlocks and opens the door.

KATE
What are you dong here? You have a
shelter at your house.

ROBERT
Where is gram?

Robert pushes her in and closes the door, past Kate and she
follows to:

INT. RUTH'S BEDROOM - CONT.

Robert bursts into the room and pulls the blanket off of
Gram's head.

ROBERT
(looking)

Wheelchair, wheelchair. Set it up 
in the living room.

Robert begins helping Gram up from the chair. He carries her
to the living room without interruption. Kate has already
set up the chair and turned on some lights and the TV.

KATE
What is the point of this?
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Rain is slapping outside, the wind lowly howling. Robert
sets Gram in the chair, gently.

KATE (CONT.)
Where are we going? It's starting 
to touch down on the west side of
town.

ROBERT
I need you to follow me.

EXT. RUTH/MIDGE'S LAWN - CONT.

Rain is pouring as the family busts out of the house, down a
slick ramp. 

Robert is running uphill on 14th Avenue with Gram in the
wheelchair and Kate is sprinting to keep up.

EXT./INT. STORM SHELTER - CONT.

They arrive at a concrete slab in the ground with two large
metal doors. It is already locked up with the neighbors
inside, and is about the size of a bathroom. 

Robert pounds on the doors. Kate helps Ruth to stand up out
of the chair. 

Another MAN from inside pushes open one of the doors, and
Robert whips them back.

ROBERT
(shouting over wind)

Get in!

Kate doesn't move away from Gram.

KATE
She won't make it down these
stairs. We should have stayed at
home!

Robert walks to Gram and pushes Kate toward the shelter.

ROBERT
Know it's the last thing you want
to do, but I need you to listen.

He braces himself to pick up Gram.

ROBERT (CONT.)

Get in!

ROBERT (CONT.)
Just get down!

KATE

It's her left leg. Be 
careful wi-
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MAN
You can hand her to me. I have a
good footing.

The man stands halfway down the steps. Two family's worth of
children and two women cover their heads.

Kate sees the wind rustling the steel door she is near. She
pushes her back to it to keep it from interrupting the
important transaction.

Kate takes a moment to stare into the empty sky in
fascination. She is deafened by the air. 

Suddenly through the pitch, gray clouds shift like smoke.

Robert runs back up the stairs and closes the doors. As he
closes the door, a section of house gutter is hurtling
toward him.

For this maneuver, Robert must push Kate out of the way. 

Robert holds onto Kate's arm as she stumbles down the
stairs. 

Rushing to catch her, Robert falls down the stairs. In mid
air, he makes sure that she will not land with her head on a
stair.

INT. ROBERT'S SHELTER - NIGHT [DAYDREAM]

In slow motion an 8 year old Kate drops in corpse pose from
the ceiling. She is wearing a thick winter coat with a male
dress shoe in each hand.

Kate hovers in front of him, two feet off of the floor,
stuck in time.

Robert reaches out to catch her. She is totally safe. The
blue light from the lamp is the same as:

INT. STORM SHELTER - LATER

Nearly fallen to the bottom of the stairs, Kate and Robert
orient themselves. It seems they have both broken their
arms.

INT./EXT. F150 PICKUP - NIGHT [MONTAGE]

Robert drives Kate to the hospital.

INT. HOSPITAL - NIGHT [MONTAGE]

Kate and Robert receive proper treatment for their broken
arms.
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INT. DINER - NIGHT [MONTAGE]

Kate and Robert eat after all of the excitement. They have
not talked in a year.

EXT. RUTH/MIDGE'S LAWN - DAWN [MONTAGE]

Robert drops off his daughter at great grandma Ruth's house. 

Kate waves with her casted hand a tired, happy goodbye.

INT. RUTH'S LIVING ROOM - CONT. [MONTAGE]

Kate enters as dawn breaks on Gram asleep in her chair. 

A family photo of female patriarchs rests at the edge of
Gram's side table. Next to it is a photo of Ruth and Norm.

Kate turns off the muted TV, waking up Gram.

GRAM
You're all fixed up.

KATE
You could say that.

GRAM
Everything go alright with your
dad?

KATE
Yeah I guess. I don't have his
number blocked.

Kate sits on Gram's arm rest.

KATE (CONT.)
It's never too late to try.

GRAM
That's right. And it's never too
late to do what you gotta do. You
have everything you need.

KATE
I know. I'm not worried. I do miss
him though.

(beat)
Well I always got you-

GRAM
Yes you always got me.

The ladies watch two birds at the feeder on the porch in the
morning light.

'Cherry' by Jungle (2018) plays.
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SONG
I wish I could protect you 
But that was all wasted 
Flower something new
I wish I could perfect you 
I was wrong they said
Now I'm over you

Flowers in the garden 
That won't grow
Flowers on a chain
It's not the same
I was in the garden
Life won't grow
If we never change
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